






Clay  modeling experimentation 

To begin with , I was not familiar with clay 
modeling and sculpting so I started with 
the basics as this experimentation to 
develop my skill in this media. I started with 
tools such as clay itself, modeling tools, 
how to stick clay together and shaping into 
the shape of a face using the tools.

With enough trials, I finally made a 3D 
oval shape with clay first, then I carved 
out the areas of face (midline for nose, 
the eyes and the mouth). Here I used 
the idea of concave curvature which 
express the action of internal forces - 
emotions of a person in this situation. 

Here I had a little change in my idea for the shape of the 
face. I wanted to build a gaze which captures the attention 
as well as symbolises the internal forces and emotions. So I 
decided to pop out the eyes which shows the makes it come 
out to the audience, thus building the interaction. I made 
small size eyeballs relative of small size and stuck them with 
clay slip to whole for the eyes. I also made the nose more 
sharper and the rest of the corners of face more circular 
(used the corner of spoon as a tool to make the curvature) 
for having a more abstract look.

Here I decided to use a base made up of clay to 
support the head model. I used a sponge to make 
the layer smooth. Additionally this allowed me to 
add  some elements as a background to resemble 
the disruption of covid around the subject. 

Clay slip experimentation 
I used clay slip to first stick the head model 
with the base. However, using that I 
discovered that I can use it for the base 
design too. Here I made these designs to 
resubmit the roughness and the bumps 
caused in life due to the impacts of COVID.

This was my final clay model from my clay modeling experimentation. 
Reflecting back, it made me develop the clay modeling skills which will be 
essential for me in sculpture making. It also allowed me to experiment 
and refine my intentions here as I discovered that making an uneven 
background for uneven texture even on the sculpture will indicate 
disturbance, roughness due to COVID-19. I’ve used a critical angle where 
there is a semi-direct gaze of the subject with the audience so there can 
be that human connection of the impact of COVID but not all focus on the 
face as I want the uneven surface to resemble the disruptions. 

I had to experiment with glaze too. Glaze is the colour media  which 
is used for clay models, first dried then put in the firing process to 
make the clay and glaze ‘mature’.I added glaze on my clay model to 
build on the meaning of my invention. Red gives the sense of anger 
arising from those uneven surfaces. The use of muddy brown is to 
represent the world, thus anger of the world from this uncertain 
situation .Here I used the shades of red, soil colour and plain white 
for my ceramic pieces. 

After putting the final piece for firing, the final piece 
came out like this (right image). There was a bit of 
colour change of glaze during the process of firing,  
thus not matching my intention. The patches of 
green with the yellow appeared after firing. Also 
there were some cracks which hinder the aesthetic 
appearance of the artwork. Thus I decided to 
experiment further with sculpture making.
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Sculpture experimentation 

Starting with the sculpture project, 
here I made the sculpture bust 
which was initially planned with 
modeling a piece of clay on a stand 
and giving a structure of human 
head and neck using several clay 
tools (wooden spoon tools and oval 
ceramic replica to direct a 
consistent oval/facial shape)

Here I used clay slip to make the 
structure of hair, my initial plan was 
to build the structure of hair for my 
sculpture like the ones from roman 
sculpture(on left), I did it using slip 
and painting knives to build this hair 
pattern.  However the hair structure 
came off when It dried as the bust 
had already dried and the slip was 
not able to stick to it. Thus, I decided 
to use paint to build the hair 
structure,  the idea came from my 
Salman Khoshroo artist sculpture 
study.

Source- 
https://www.flickr.com/photo
s/sftrajan/2986326433/
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After removing the slip, I used 
the idea from my oil paint 
experimentation to draw the 
elements using oil paint. 
Initially I chose bright red hue 
initially for the thick layering as 
a light colour base.  Then I 
carved out the area for eyes 
and the nose using a paint 
knife. 

Taking the inspiration of style from Salman Khoshroo and 
still using the expressionist ideas from Philip clairmont, I 
made this sculpture. I just used oil and stokes of it to make 
the facial features.  While making the strokes, I used black 
hue oil to make lines and border to separate these features 
from the rest of the face. 

While making, I made some geometric patterns on the neck 
and lower chin, a spike shape to indicate sharpness and 
strongness and giving it a more abstract look. 

While making, I made this eye expression, merging red and 
black hue from layer to layer. The texture and colour mixture 
is used to indicate challenge and roughness. This also gives it a 
really abstract look which I aim to develop in this project. 
Additionally, the patterns from palette knife was used from 
the idea of Salman Khoshroo sculpture making. 

Due to experimenting with palette knife, I changed the 
shape of the facial features. It has the overall effect of the 
facial expressions. The previous one was more of an 
innocent facial expression. I changed it to a more stronger 
look as my intention is to showcase the challenges any 
person can face such as COVID, hence this strong expression 
resembles our power and motivation to go on and fight 
these challenges. 

Although I used oil  
paint to structure the 
facial expressions, i 
had to mix some clay 
slip with the paint to 
have a stable 
structure, especially 
for the eye part it 
order to keep it in 
shape as the paint 
was not really dense. 

Although using oil paint on this 
sculpture was inspiration from my 
artist, using it on clay made it dry 
and left some cracks, which 
affected the appearance of the 
peace,  for this I had to add an 
additional layer of paint, 
especially on the lower  areas. For 
further, this made me consider 
that oil is not a suitable medium 
on clay for thick layer work due to  
the cracks as the clay absorbs the 
oil fast.
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 Reflection of experimentations and artist investigations. 

My main idea was to focus on the idea of 
expressionism and his style of art making using 
Salman Khoshroo artist study. I used his style of 
making facial expressions from oil paint was due to 
the rhythm created and not having a specific 
expression to build, but to explore using this 
rhythm by building it (inspired from his instagram 
sculpture making videos)

For my own artwork, I also merged the inspiration from Philip 
clairmont,the expressionistic eyes which symbolise the determination and 
power of the subject. Throughout my experimentation in this portfolio, I 
explored and experimented with the idea of eye expressions to express 
the internal and external influences on me as an artist. Through the 
experimentation, I also builded the idea on other facial features such as 
lips and nose to build the mood. Additionally using colour, texture and 
lines to divide the facial features and build more effect for the audience 
(negative and serious mood) to further enhance and make more complex 
intentions of  the artwork.

For most of my artworks, I experimented and builded the idea of Gaze, through the 
inspiration from my artists from my comparative study (Amrita Sher-Gil). I  think the idea 
of using gaze directs the audience to wither engage and build the personal connection 
or notice the artwork Through the use of gaze, I am able to build the personal 
connection with the audience suing direct gaze and communicating my intentions via 
that artwork my views and expressions of/from society as an artist. 

Idea of 
expressionistic 
eyes, shadows, 
lines and colours.
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Philip clairmont background inspired me as an 
artist to focus on particular things as an artist 
(in my own life or society) and express it. Thus 
for my first artwork, I used mixed media to 
express the  facial expressions and the symbols 
related to my life which I want, particular 
focusing on change in the teenage society, 
expressing the frustration of a teenager due to 
the teenage drama, how it feels like exploding 
all the thoughts to make it better.

Subrata Das inspired me to represent cultural 
identity and look at which specific angle to 
represent, what exactly from the artwork I 
want to communicate and express, thus the 
importance of style and angle

The importance of 
representing the society 
and the impact of it in 
relation to my intended 
meaning

Expressionistic 
eyes and gaze
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